
THÉÂTRE
DES BOUFFES

DU NORD

I n t e r n a t i o n a l  C e n t r e  f o r
T h e a t r i c a l  C r e a t i o n s  ( C . I . C . T . )

NEW&TO
OURING
PRODU
CTIONS

2 0 1 7
2 0 1 8

S E A S O N



Forthcoming
Projects  
2017  2018



©
 François Goizé

actRess

L i g h t s 
Y V E S  G O D I N

C o s t u m e s 
A N A Ï S  R O M A N D

W i t h 
E u g e n i a  M A R I N A  H A N D S 
K s e n i a  A U D R E Y  B O N N E T 
G a l i n a  R U T H  N Ü E S C H

E u g e n i  E M M A N U E L  C U C H E T
P a v e l  J A K O B  Ö H R M A N

I g o r  E L M E R  B Ä C K
I v a n  Y U M I N G  H E Y

A l e x a n d e r  L U C  B A T A Ï N I
S e r g u e ï  J E A N  G U I Z E R I X
o r  P A S C A L  R A M B E R T

S t a n i s l a v  R A S M U S  S L Ä T I S
A r t e m  S I F A N  S H A O 

S v e t l a n a  L a e T I C I A  S O M É 
R o m a n  H A Y A T  H A M N A W A 
Y u l i a  L Y N A  K H O U D R I 
D i m i t r i  A N A S  A B I D A R  

o r  N A T H A N  A Z N A R

T o  b e  p r e m i e r e d  o n  
D e c e m b e r  1 2 ,  2 0 1 7 

a t  T h é â t r e  d e s  B o u f f e s  d u  N o r d

T e x t ,  s t a g e  d i r e c t i o n  a n d  s e t s 
P A S C A L  R A M B E R T

One is always tempted to say to a young actor or actress: « Take 
a seat and speak ». And then, as soon as one of them does take  
a seat and speaks, everything comes alive. That is the art of  
Theatre. Thus I have now come back to something very  
classical and very modest: writing for theatre. I am confronted 
with playwriting. It is not easy to write for theatre today 
because one could almost say that everything has already 
been written. And yet, we need to start over. 

An actress tells us about the last days of an extraordi-
nary actress. Over a few weeks she takes leave of all those  
she loved. All her family is there as well as her colleagues from 
the theatre. To the end. Surrounded by hundreds of bouquets 
from admirers. As if in a morgue.

Pascal Rambert

Production structure production ; C.I.C.T. – Théâtre des Bouffes du Nord
Coproduction Théâtre National de Strasbourg ; TNB Théâtre National  
de Bretagne / Rennes ; Les Célestins, Théâtre de Lyon ; Le Phénix scène nationale 
Valenciennes pôle européen de création ; Bonlieu scène nationale Annecy ;  
Théâtre de Gennevilliers CDN ; Le Parvis scène nationale Tarbes-Pyrénées ;  
L’Apostrophe – scène nationale Cergy-Pontoise & Val d’Oise
With the support of French Institute of Berlin and Frenh Institute of Finlande

P E R F O R M A N C E  D A T E S  T O  C O M E

December 12 to 30, 2017 : T H É Â T R E  D E S  B O U F F E S  D U  N O R D

January 11 and 12, 2018 : B O N L I E U  S C È N E  N A T I O N A L E  A N N E C Y

January 16 to 17, 2018 : L E  P A R V I S  S C È N E  N A T I O N A L E  T A R B E S  P Y R É N É E S

January 24 to February 3, 2018 : T H É Â T R E  N A T I O N A L  D E  S T R A S B O U R G

February 8 to 9, 2018 : L ’ A PO S T RO P H E  –  S C È N E  N A T I O N A L E  C E RG Y - PO N TO I S E  &  V A L  D ’ O I S E

February 13 to 17, 2018 : T H É Â T R E  N A T I O N A L  D E  B R E T A G N E  /  R E N N E S

March 6 to 10, 2018 : L E S  C É L E S T I N S ,  T H É Â T R E  D E  L Y O N

March 21 to 23, 2018 : L A  C O M É D I E  D E  C L E R M O N T - F E R R A N D  –  S C È N E  N A T I O N A L E

March 27 to 28, 2018 : L E  P H É N I X  S C È N E  N A T I O N A L E  V A L E N C I E N N E S

March 30 to April 1, 2018 : STADSSCHOUWBURG AMSTERDAM – BRANDHARDEEN FEST IVAL / PAYS-BAS
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E s t i m a t e d  d u r a t i o n  :  2 h



OF DEATH

P E R F O R M A N C E  D A T E S  T O  C O M E

T H E  M A L A D Y

B a s e d  o n  t h e  n o v e l  o f  M A R G U E R I T E  D U R A S

January 16 to February 3, 2018 : T H É Â T R E  D E S  B O U F F E S  D U  N O R D

March 16 and 17 ,2018 : G R A N D  T H É Â T R E  /  L E S  T H É Â T R E S  D E  L A  V I L L E  D E  L U X E M B O U R G 

March 21 to 23, 2018 : S TADSSCHOUWBURG AMSTERDAM – BRANDHAARDEN FEST IVAL /  PAYS -BAS

March 28 to 31, 2018 : M C 2  :  G R E N O B L E

April 4 to 6, 2018 : T A N D E M  S C È N E  N A T I O N A L E  ( D O U A I )

April 20 and 21, 2018 : T H É Â T R E  F O R U M  M E Y R I N  /  G E N È V E

May 15 to 17, 2018 : T H É Â T R E  D U  G Y M N A S E  /  M A R S E I L L E 

August 16 to 19, 2018 : E D I N B U R G H  I N T E R N A T I O N A L  F E S T I V A L

We would have the Man and Woman - the You and She -  
in a hotel room by the sea and we’d follow their relationship 
as it is in the book - watch as he attempts to learn how  
to love, and as she reveals that he is suffering from the malady 
of death. She sleeps (and talks in her sleep) and he weeps; 
they have sex, they talk and he continually struggles with  
the realisation that he cannot love.

Katie Mitchell

Production C.I.C.T. – Théâtre des Bouffes du Nord
Associated Coproducers Les Théâtres de la Ville de Luxembourg ; Théâtre 
de la Ville ; Le Théâtre de Liège 
Coproduction MC2 : Grenoble ; Théâtre de Caen ; Edinburgh International 
Festival ; Barbican, London ; Stadsschouwburg Amsterdam ; Teatro di Roma ;  
Emilia Romagna Teatro Fondazione ; Fondazione Teatro Metastasio –  
Prato ; TANDEM scène nationale ; L’Archipel – scène nationale de Perpignan

© Duane M
ich
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D i r e c t o r  o f  p h o t o g r a p h y 
G R A N T  G E E

S e t  d e s i g n e r  a n d  c o s t u m e 
A L E X  E A L E S

C o m p o s e r 
P A U L  C L A R K

S o u n d  d e s i g n e r 
D O N A T O  W H A R T O N

V i d e o  d e s i g n e r 
I N G I  B E K K

L i g h t i n g  d e s i g n e r 
A N T H O N Y  D O R A N

W r i t e r 
A L I C E  B I R C H

A s s o c i a t e  d i r e c t o r 
L I L Y  M C L E I S H

W i t h 
S h e  L A E T I T I A  D O S C H

N a r r a t o r  I R È N E  J A C O B 
H e  N N

casting in progress

S t a g e  d i r e c t i o n 
K A T I E  M I T C H E L L

T o  b e  p r e m i e r e d  o n  
J a n u a r y  1 6 ,  2 0 1 8  

a t  T h é â t r e  d e s  B o u f f e s  d u  N o r d

E s t i m a t e d  d u r a t i o n  : 
b e t w i n  1 h  a n d  1 h 3 0

P e r f o r m e d  i n  F r e n c h
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PEER GYNT

« Irina Brook’s exhilaratingly bold and thematically penetra-
ting new adaptation of the play, performed...with a confidence 
that encompasses, in mood, everything from rude, brawling, 
sprawling comedy and storming rock and folk (played live by 
the superbly versatile multi-ethnic ensemble) to moments of 
charged emotional and philosophical delicacy where you hold 
your breath and are deafened by the pin-drop hush. [...] Brook, 
hugely talented daughter of the great Peter, stages the trials 
with an indelible vividness.Unforgettable.»

The Independent

P E R F O R M A N C E  D A T E S  T O  C O M E

Production C.I.C.T. - Théâtre des Bouffes du Nord ; 
Théâtre National de Nice - CDN Nice Côte d’Azur

February 8 to 18, 2018 : T H É Â T R E  D E S  B O U F F E S  D U  N O R D

January 12 to 13, 2018 : T H É Â T R E  N A T I O N A L  D E  N I C E

January 16, 2018 : L E  T H É Â T R E ,  S C È N E  N A T I O N A L E  M Â C O N  V A L  D E  S A Ô N E

March 6, 2018 : L E  T H É Â T R E  –  S C È N E  N A T I O N A L E  D E  N A R B O N N E

March 9 and 10, 2018 : T H É Â T R E  S A I N T - L O U I S  /  P A U

March 13, 2018 : T H É Â T R E  J E A N  V I L A R  /  S A I N T  Q U E N T I N

March 19 and 20, 2018 : L A  C O U R S I V E ,  S C È N E  N A T I O N A L E  L A  R O C H E L L E

March 22 and 23, 2018 : T H É Â T R E  D ’ A N G O U L Ê M E ,  S C È N E  N A T I O N A L E

March 27 and 28, 2018 : L ’ A POS T ROPH E – SC ÈN E  N A T IONA L E  C E RG Y - PON TO I S E  & V A L  D ’ O I S E

W i t h 
H E L E N E  A R N T Z E N ,  

F R Ø Y D I S  A R N T Z E N  D A L E , 
D I E G O  A S E N S I O ,  J E R R Y  D I  G I A C O M O , 
S C O T T  K O E H L E R ,  M I R E I L L E  M A A L O U F ,  

R O M É O  M O N T E I R O ,  D A M I E N  P E T I T , 
M A R G H E R I T A  P U P U L I N ,  P A S C A L  R E V A , 
A U G U S T I N  R U H A B U R A ,  G E N  S H I M A O K A ,  

S H A N T A L A  S H I V A L I N G A P P A ,  
I N G V A R  S I G U R D S S O N

P r e m i e r e d  i n  J u l y  2 0 1 2  
a t  t h e  S a l z b u r g  F e s t i v a l

A d a p t a t i o n  a n d  s t a g e  d i r e c t i o n 
I R I N A  B R O O K

P o e m s 
S A M  S H E P A R D

S o n g s 
I G G Y  P O P

C h o r e g r a p h y 
P A S C A L E  C H E V R O T O N

S e t  d e s i g n e r 
N O Ë L L E  G I N E F R I

C o s t u m e s 
M A G A L I  C A S T E L L A N

M a s k s 
C É C I L E  K R E T S C H M A R

L i g h t i n g 
A R N A U D  J U N G

© Duane M
ich
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©
 Jean-Claude Fraicher

B a s e d  o n  H E N R I K  I B S E N

D u r a t i o n  :  2 h 4 5  
i n c l u d i n g  o n e  i n t e r m i s s i o n

P e r f o r m e d  i n  E n g l i s h
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PRISONER

P E R F O R M A N C E  D A T E S  T O  C O M E

T H E

Production C.I.C.T. – Théâtre des Bouffes du Nord
Coproduction In progress... 

W i t h 
H I R A N  A B E Y S E K E R A 
C A R O L E  K A R E M E R A  

E R Y  N Z A R A M B A 

casting in progress

T e x t e  a n d  s t a g e  d i r e c t i o n 
P E T E R  B R O O K  

a n d  M A R I E - H É L È N E  E S T I E N N E

L i g h t s 
P H I L I P P E  V I A L A T T E

T o  b e  p r e m i e r e d  o n  M a r c h  6 ,  2 0 1 8 
a t  T h é â t r e  d e s  B o u f f e s  d u  N o r d

March 6 to 24, 2018 : T H É Â T R E  D E S  B O U F F E S  D U  N O R D

March 28 to 31, 2018 : S TADSSCHOUWBURG AMSTERDAM –  BRANDHAARDEN FES T I VAL  /  PAYS -BAS 

April 27 and 28, 2018 : T H É Â T R E  M A U R I C E  N O V A R I N A  /  T H O N O N - L E S - B A I N S

May 2 to 4, 2018 : L A  C O M É D I E  D E  C L E R M O N T - F E R R A N D – S C È N E  N A T I O N A L E

Somewhere in the world a man is sitting alone in front  
of a prison. 

Who is he ? Why is he sitting there in front of a prison ? 

Is it a deliberate choice ? Is it a punishment ? As for those 
who are inside, what crime have they committed? And 
what do they think of that man, facing them, free ? Is he 
mad ? Is he a fanatic ? A criminel ? What punishment for 
what crime? What sort of justice is this ? Who decided it ? 
The man himself ? Why is he allowed to stay there ? These 
are questions for those who who direct the prison, and for 
those who are locked up. Is the man looking for redemption ?  
Has he visitors ? Is he tempted to run away ? 

Through a series of workshops in various countries we are going 
to attempt to penetrate into the richness of all these themes. 

Peter Brook and Marie-Hélène Estienne

                    ©
 M

arian Adreani

P e r f o r m e d  i n  E n g l i s h
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beggaR's
OPÉRA

P E R F O R M A N C E  D A T E S  T O  C O M E

April 20 to May 3, 2018 : T H É Â T R E  D E S  B O U F F E S  D U  N O R D

August 22 to 25, 2018 : E D I N B U R G H  I N T E R N A T I O N A L  F E S T I V A L *

* dates to be con�rmed

Production C.I.C.T. – Théâtre des Bouffes du Nord
Coproduction Les Théâtres de la Ville de Luxembourg ; Edinburgh 
International Festival ; Les Arts Florissants ; Opéra Royal / Château  
de Versailles Spectacles ; Théâtre de Caen ; Angers-Nantes Opéra ;  
Opéra de Rennes ; Centre Lyrique Clermont-Auvergne ;
Cercle des partenaires des Bouffes du Nord ; In progress…

Written by John Gay in 1728, The Beggar’s Opera is widely 
considered to be the first musical comedy, and one that pre-
empted by about 300 years the current vogue for “jukebox” 
productions, which create a plot to fit around hit songs.  
Gay took some of the best-known tunes of his day, both 
classical and popular, and worked them into a savagely 
satirical tale set amongst London’s thieves, pimps and 
prostitutes. 

Wildly popular from its first performance in 1728, it has 
been the basis for numerous stage, musical and cinematic 
adaptations ever since. It explores a cynical world where 
capitalist greed, crime and social inequality are the norm. All 
politicians and officials are, by definition, corrupt, and there is 
nothing to do but join in if you want to get ahead. 

Sounds familiar ? Indeed nothing much has changed since 
the work had its premiere, and the themes of The Beggar’s 
Opera are those which continue to obsess modern television 
and cinema. In this production we hope to try and match 
the transgressive mood and restless energy of the original. As 
Gay with razor sharp observation has one of his characters say 
at the beginning of Act III: “Lions, wolves and vultures don’t 
live together in herds, droves or flocks. Of all animals of prey, 
man is the only sociable one. Every one of us preys upon his 
neighbor, and yet we herd together.

Robert Carsen

T H E

W i t h 
1 4  A C T O R S  –  S I N G E R S

A n d 
9  M U S I C I A N S  

F R O M  L E S  A R T S  F L O R I S S A N T S

S t a g e  d i r e c t o r 
R O B E R T  C A R S E N

T o  b e  p r e m i e r e d  o n  A p r i l  2 0 ,  2 0 1 8

M u s i c a l  c o n c e p t i o n  a n d  d i r e c t i o n 
W I L L I A M  C H R I S T I E

B a l l a d  o p e r a  b y 
J O H N  G A Y  

a n d  J O H A N N  C H R I S T O P H  P E P U S C H

S e t 
J A M E S  B R A N D I L Y

D r a m a t u r g y 
I A N  B U R T O N

L i g h t i n g 
R O B E R T  C A R S E N  a n d 

P E T E R  V A N  P R A E T

C o s t u m e s 
P E T R A  R E I N H A R D T 

C a s t i n g  d i r e c t o r 
D A V I D  G R I N D R O D  C D G

                    ©
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P e r f o r m e d  i n  E n g l i s h
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P E R F O R M A N C E  D A T E S  T O  C O M E

T o  b e  p r e m i e r e d  o n  M a y  2 2 ,  2 0 1 8

Production C.I.C.T. – Théâtre des Bouffes du Nord
Associated Coproducers Maison de la culture d’Amiens ; Les Théâtres  
de la Ville de Luxembourg ; Théâtre de Liège ; Opéra Royal / Château  
de Versailles Spectacles ; Châteauvallon – scène nationale ; Printemps  
des Comédiens / Montpellier ; TNT – Théâtre National de Toulouse
Coproduction Théâtre du Gymnase / Marseille ; Théâtre de Nîmes ;  
Espace Jean Legendre, Théâtre de Compiègne ; Théâtre de Caen ; 
Théâtre Le Forum / Fréjus

W i t h 
H e r m i d a s  E D W I G E  B A I L Y 

A r l e q u i n  J E A N - N O Ë L  B R O U T É 
M u s i c i e n  C H R I S T O P H E  C O I N 

H e r m o c r a t e  P H I L I P P E  D U C L O S 
L é o n t i n e  S T É P H A N E  E X C O F F I E R 

P h o c i o n  L E S L I E  M E N U 
D i m a s  P A S C A L  R É N É R I C 
A g i s  T H I B A U L T  V I N Ç O N

May 22 to 25, 2018 : M A I S O N  D E  L A  C U L T U R E  D ’ A M I E N S

June 6 to 8, 2018 : P R I N T E M P S  D E S  C O M É D I E N S  /  M O N T P E L L I E R

June 15 to July 13, 2018 : T H É Â T R E  D E S  B O U F F E S  D U  N O R D

July 20 and 21, 2018 : C H Â T E A U V A L L O N – S C È N E  N A T I O N A L E

The score has long since been settled with powdered Marivaux, 
light-heartedness and smooth-talk. Vilar, Planchon, Chereau, 
Lassalle, Nichet, to quote but a few, have brought to light  
the cruelty that reins over human relations in this theatre 
where the language is both a mask and an eye-opener, a sword 
and a shield, the poison and the cure. Love game is a torture  
to the soul, and the desire, when awakened, makes the body 
constantly suffer till confession, obtained through many twists 
and turns, sometimes hilarious, sometimes tragic, that create 
comedy. Marivaux is often played in an abstract way, especially 
this piece that revolves around a philosopher. I would, on the 
contrary, rather have Love triumph in the middle of a meal, 
of a coral performance or a sonata, emerge from a bush,  
a haystack, while wood is being hacked or sawed. Hermocrates, 
Leontine, Agis, Harlequin, Dimas, joined by a musician on stage, 
silent, (the cellist, Christophe Coin), are the whacky members 
of this community whose order and peace will be destroyed.  
Phocion arrives innocently, without knowing or understanding 
the rules of the place. But like its dwellers, she knows no love.  
She says so to her Servant. She comes in order to love the 
Prince Agis, without knowing anything about desire, without 
ever having loved, a virgin. She is not an unabashed libertine.  
The situation makes her appear like one because  
she simultaneously engages, with rare virtuosity, in three love 
conquests. Maybe this mastery comes to her precisely from  
her innocence and ignorance. And Leontine, Agis and 
Hermocrates succumb, not because they are dealing with  
a diabolical woman, but because they have before them  
an Angel, Love in person, that they thought expelled from  
the garden once and for all.

Denis Podalydès

TRIumph
of love

T H E

S t a g e  d i r e c t o r 
D E N I S  P O D A L Y D È S

From Comédie Française

S e t s 
É R I C  R U F

C o s t u m e s 
C H R I S T I A N  L A C R O I X

L i g h t s 
S T É P H A N I E  D A N I E L

M u s i c a l  C o n c e p t i o n 
B E R N A R D  V A L L E R Y

A r t i s t i c  c o l l a b o r a t o r 
E M M A N U E L  B O U R D I E U

B y 
M A R I V A U X
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Forthcoming
Projects  
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There is an unsolved mystery about Schumann’s Dichterliebe 
(1844) settings of poems from Heine’s Lyrisches Intermezzo 
from his Buch der Lieder (1827). 

Originally a sequence in manuscript of 20 songs, 4 songs 
(2 groups of 2) were cut before publication to make  
the famous “cycle” of 16 we currently know. While scholars 
have argued that this was an aesthetic decision by the com-
poser, no contemporary evidence exists as to why Schumann 
made these cuts.

Foucroulle and Crimp have therefore taken the two points 
where songs were removed as an invitation to intervene  
in and finally to extend Dichterliebe itself. On the one hand 
this is a radical modern gesture but on the other, it alludes 
to original 19th century performance practice, in which it 
was common to break up performances of so-called “cycles” 
with other music.

Dichterliebe
L E S S O N S  I N  P O E T R Y

T o  b e  p r e m i e r e d  a t  T h é â t r e  
d e s  B o u f f e s  d u  N o r d  i n  M a y ,  2 0 1 9 

S t a g e  d i r e c t i o n 
K A T I E  M I T C H E L L

M u s i c 
R O B E R T  S C H U M A N N  

a n d  B E R N A R D  F O C C R O U L L E

W i t h 
S o p r a n o  J U L I A  B U L L O C K 

P i a n i s t  C É D R I C  T I B E R G H I E N

A  n e w  w o r k  f o r  s o p r a n o  a n d  p i a n o  t o  b e  p e r f o r m e d 
i n  d i a l o g u e  w i t h  R o b e r t  S c h u m a n n ’ s  Dichterliebe

Production C.I.C.T. - Théâtre des Bouffes du Nord
Coproduction In progress...

T e x t 
H E I N R I C H  H E I N E  

a n d  M A R T I N  C R I M P

©Rights r
ese

rve
d

E s t i m a t e d  d u r a t i o n  :  1 h 1 5

P e r f o r m e d  i n  G e r m a n  a n d  E n g l i s h
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MEWS SONG

Production C.I.C.T. - Théâtre des Bouffes du Nord
Coproduction In progress...

In London, mews are the small streets that, in the old times, 
led to the stables. Bacon’s studio was at 7 Reece Mews. 

It is in a bohemian lifestyle in the London of the 50’s that this 
tribute to Francis Bacon, John Deakin and Henrietta Moraes 
takes place.

This piece of musical theatre will bring together three singers 
(mezzo, countertenor and baritone-bass) and eight musicians.

©
 D

im
itri Kasterine

T o  b e  p r e m i e r e d  a n d  o n  t o u r  
d u r i n g  t h e  2 0 1 8 / 2 0 1 9  s e a s o n

M u s i c 
F R A N Ç O I S  M E Ï M O U N

L i b r e t t o 
M I C H E L  A R C H I M B A U D 

a n d  P A U L - H E N R Y  B I Z O N

W i t h 
F R A N C I S  B A C O N ,  baritone-bass  

J O H N  D E A K I N ,  countertenor  
H E N R I E T T A  M O R A E S ,  mezzo 

2  C L A R I N E T T I S T S 
2  D O U B L E  B A S S E S 
4  P E R C U S S I O N I S T S

S e t s 
F A B I E N  T E G N I É

S t a g e  D i r e c t i o n 
M A R I E - E V E  S I G N E Y R O L E

E s t i m a t e d  d u r a t i o n  :  1 h 3 0
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TRAVIATA
Y O U  D E S E R V E  A  B E T T E R  F U T U R E

A f t e r  G I U S E P P E  V E R D I ’ S  La Taviata

Production C.I.C.T. – Théâtre des Bouffes du Nord
Coproduction Théâtre de Caen ; Espace Jean Legendre, Théâtre  
de Compiègne – scène nationale de l’Oise en préfiguration ; Le Parvis –  
scène nationale de Tarbes-Pyrénées ; le Théâtre – scène nationale 
Mâcon-Val de Saône ; TANDEM scène nationale ; Théâtre Forum 
Meyrin / Genève ; Le Moulin du Roc – scène nationale de Niort ;  
Théâtre de l’Incrédule ; Cercle des partenaires des Bouffes du Nord
Financing for the project Région Ile-de-France, with help from Arcadi 
Île-de-France
With the artistic participation of Jeune théâtre national 
Set construction Ateliers du Moulin du Roc – scène nationale de Niort
Le Théâtre de l’Incrédule is supported by Région Normandie

« What we have just witnessed […] is pure grace, a magic 
moment, rare, where theatre and music - and humanity - 
take the rising path in a single breath. » 
« Undoubtedly one of the most accomplished performances 
given at Théâtre des Bouffes du Nord in these past years. » 
« In the space of two hours, Benjamin Lazar turned us from 
compassionate and pleasure - seeking spectators into lovers 
aching so that we shall die of love. »

Le Monde

« Traviata has never had an interpreter so close to the very 
elegant and sensitive courtesan Marie Duplessis, who 
inspired it. Never has this «lady of the camellias» been 
embodied with a grace so translucent and yet so mutinous, 
both languorous and sexy, childish and eternal ».
« Musicians and actors-singers mingle on stage in a 
delightful and skilful mix of music, song and words. […] 
Florent Hubert has, with infinite subtle delicateness, 
reduced Verdi’s lush music to its quintessence. »

Télérama

W i t h  
F L O R E N T  B A F F I ,  

D A M I E N  B I G O U R D A N  o r  S A F I R  B E H L O U L ,  
J É R Ô M E  B I L L Y ,  R E N A U D  C H A R L E S ,  

E L I S E  C H A U V I N  o r  J U L I E T T E  S É J O U R N É ,  
J U D I T H  C H E M L A ,  

A X E L L E  C I O F O L O  D E  P E R E T T I ,  
M Y R T I L L E  H E T Z E L ,  B R U N O  L E  B R I S ,  

G A B R I E L  L E V A S S E U R ,  S É B A S T I E N  L L A D O ,  
B E N J A M I N  L O C H E R ,  M A R I E  S A L V A T

M u s i c a l  a r r a n g e m e n t s  a n d  d i r e c t i o n  
F L O R E N T  H U B E R T  

a n d  P A U L  E S C O B A R

S t a g e  d i r e c t i o n  
B E N J A M I N  L A Z A R

V o c a l  d i r e c t o r 
A L P H O N S E  C E M I N

S e t s 
A D E L I N E  C A R O N

C o s t u m e s 
J U L I A  B R O C H I E R

L i g h t i n g 
M A Ë L  I G E R

M a k e  u p  a n d  h a i r d r e s s i n g  
M A T H I L D E  B E N M O U S S A

P r e m i e r e d  o n  S e p t e m b e r  1 7 ,  2 0 1 6  
a t  T h é â t r e  d e s  B o u f f e s  d u  N o r d

C o n c e p t i o n 
B E N J A M I N  L A Z A R ,  
F L O R E N T  H U B E R T  

a n d  J U D I T H  C H E M L A

© Pascal
 Gély

D u r a t i o n  :  2 h

P e r f o r m e d  i n  I t a l i a n  a n d  F r e n c h

September 6 to 30, 2017 : 
T H É Â T R E  D E S  B O U F F E S  D U  N O R D

February 6 to 10, 2018 : M C 2 :  G R E N O B L E

February 13 to 17, 2018 : 
M A I S O N  D E  L A  C U L T U R E  D ’ A M I E N S

February 20 to 24, 2018 : 
L E S  Q U I N C O N C E S  –  L ’ E S P A L  /  L E  M A N S 

February 27 to March 3, 2018 : LES 2 SCÈNES /

SCÈNE NATIONAL DE BESANÇON

March 8 to 10, 2018 : L ’ A P O S T R O P H E  –  S C È N E 

N A T I O N A L E  C E R G Y - P O N T O I S E  &  V A L  D ’ O I S E

March 13 to 17, 2018 : T H É Â T R E  D E  N Î M E S

March 21 to 25, 2018 : C H Â T E A U V A L L O N

S C È N E  N A T I O N A L E

March 28 to April 1, 2018 : 
E S P A C E  M A L R A U X  S C È N E  N A T I O N A L E 

D E  C H AMB É R Y  E T  D E  L A  S A VO I E

April 9 to 13, 2018 : 
L E  V O L C A N  –  S C È N E  N A T I O N A L E  D U  H A V R E

April 17 to 29, 2018 : T H É Â T R E  D U  N O R D / C D N

L I L L E  –  e n  p a r t e n a r i a t  a v e c  l ’ o p é r a  d e  l i l l e

May 3 and 5, 2018 : 
T H É Â T R E  M U N I C I P A L  D E  B A S T I A
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P E R F O R M A N C E  D A T E S  T O  C O M E



ORFEO
E T  I N  A R C A D I A  E G O

B a s e d  o n  M O N T E V E R D I ’ S  Orfeo  

a n d  O T H E R  M A T E R I A L

Production C.I.C.T. – Théâtre des Bouffes du Nord ; la vie brève
Associated Coproducers La Comédie de Valence – CDN Drôme 
Ardèche ; Les Théâtres de la Ville de Luxembourg ; Le Théâtre  
de Lorient – Centre dramatique national
Coproduction Espace Jean Legendre, Théâtre de Compiègne –  
scène nationale de l’Oise en préfiguration ; Théâtre de Caen ;  
Les Subsistances / Lyon ; Théâtre Garonne – scène européenne / 
 Toulouse ; Le Quai – CDN Angers Pays de la Loire ; Le Grand T,  
Théâtre de Loire-Atlantique / Nantes ; Théâtre de la Cité Internationale ;  
Cercle des partenaires des Bouffes du Nord ; Les Productrices Associées
With support from Pôle Culturel d’Alfortville
With the help of Arcadi Île-de-France, ADAMI, SPEDIDAM ;
Project �nanced by Région Île-de-France
Set construction Ateliers des Théâtres de la Ville de Luxembourg

P r e m i e r e d  o n  J a n u a r y  4 ,  2 0 1 7  
a t  t h e  C o m é d i e  d e  V a l e n c eTwice, Orpheus sees the woman he loves disappear. 

The first time she is bitten by a snake, the second  
she is again sent into the underworld and this time for 
eternity because her love dared glance at her. Orpheus 
has, through his song, the power to enchant wild beasts 
and to win favours from the gods, but above all to cre-
ate and transform spaces, places, mountains and forests  
in our imagination. 

Orfeo is considered to be the very first opera. Orfeo  
is the place of our « raging handicraft », the great un-
derwater sea-bed into which we dive. It is an immer-
sion into different idioms that tell the stages, pauses, 
landings, and the interior transformations of Orpheus.

Our intention is to pass from one world to another,  
to slip from secular to sacred, to allow the noise of life  
to rub shoulders with the clarity of death, the power of 
the myth with the physicality of music. 

Nothing is certain, each thing can transform into  
its opposite. 
Jeanne Candel and Samuel Achache

S e t 
L I S A  N A V A R R O

P r o p s 
F R A N Ç O I S  G A U T H I E R - L A F A Y E

L i g h t i n g 
J É R É M I E  P A P I N

C o s t u m e s 
P A U L I N E  K I E F F E R

M a s k 
L O Ï C  N É B R É D A

V o c a l  d i r e c t o r 
N I C O L A S  C H E S N E A U

S t a g e  d i r e c t i o n  
S A M U E L  A C H A C H E  a n d  J E A N N E  C A N D E L

A  t h e a t r i c a l  a n d  m u s i c a l  
c o m p o s i t i o n  a r r a n g e d  

a n d  w r i t t e n  b y  L a  v i e  b r è v e

W i t h 
M A T T H I E U  B L O C H ,  A N N E - E M M A N U E L L E  D A V Y , 

V L A D I S L A V  G A L A R D ,  A N N E - L I S E  H E I M B U R G E R , 
F L O R E N T  H U B E R T ,  C L É M E N T  J A N I N E T ,  

O L I V I E R  L A I S N E Y ,  L É O - A N T O N I N  L U T I N I E R ,  
T H I B A U L T  P E R R I A R D ,  J A N  P E T E R S ,  

M A R I O N  S I C R E ,  M A R I E - B É N É D I C T E  S O U Q U E T , 
L A W R E N C E  W I L L I A M S

M u s i c a l  d i r e c t i o n 
F L O R E N T  H U B E R T

©
 Jean L

ouis Fernandez

D u r a t i o n  :  2 h 1 0

P e r f o r m e d  i n  I t a l i a n  a n d  F r e n c h
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P E R F O R M A N C E  D A T E S  T O  C O M E

September 20 to 23, 2017 :
L E S  S U B S I S T A N C E S  /  L Y O N 
October 7, 2017 : 
F E S T I V A L  M U S I C A  –  C I T É  D E  L A  M U S I Q U E  /  S T R A S B O U R G
October 10, 2017 : 
T H É Â T R E  L U X E M B O U R G  /  M E A U X
Otober 13 and 14, 2017 : 
C EN T R E  L Y R IQU E  C L E RMON T - A U V E RGNE  /  C L E RMON T - F E R RAND
October 17, 2017 : 
T H É Â T R E  D E  V I L L E F R A N C H E
October 21 and 22, 2017 : 
GRAND  T H É Â T R E  /  L E S  T H É Â T R E S  D E  L A  V I L L E  D E  L U X EMBOURG
November 1 and 2, 2017 : 
F O R U M  M E Y R I N  /  G E N È V E  /  S U I S S E
November 9, 2017 :
L E  P A R V I S  S C È N E  N A T I O N A L E  T A R B E S - P Y R É N É E S
November 14 and 15, 2017 : 
E S P A C E  J E A N  L E G E N D R E  –  T H É Â T R E  D E  C O M P I È G N E
November 21 and 22, 2017 : 
L E  Q U A I  –  C D N  A N G E R S  P A Y S  D E  L A  L O I R E
December 1 and 2, 2017 : 
L A  C R I É E  –  T H É Â T R E  N A T I O N A L  D E  M A R S E I L L E 
December 5 and 6, 2017 : 
L E  Q U A R T Z  –  S C È N E  N A T I O N A L E  D E  B R E S T 
December 15 to 17, 2017 :
L E  G R A N D  T  /  N A N T E S
December 20 and 21, 2017 : 
T H É Â T R E  D E  C A E N
January 8 and 9, 2018 :
É Q U I N O X E  –  S C È N E  N A T I O N A L E  D E  C H Â T E A U R O U X 
January 12 and 13, 2018 : 
L E S  Q U I N C O N C E S  –  L ’ E S P A L  /  L E  M A N S
Janury 18 and 19 , 2018 : 
SOR T I EOU E S T  /  B É Z I E R S
March 25 and 26, 2018 : 
B R ANDHAARD EN  F E S T I V A L  –  AMS T E RDAM *

* dates to be con�rmed

©
 Jean L

ouis Fernandez
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battlefield

P E R F O R M A N C E  D A T E S  T O  C O M E

October 6 to 8, 2017 : T E A T R O  M A N Z A N E R O  /  M E R I D A  C A P I T A L E  A M É R I C A I N E 

D E  L A  C U L T U R E  2 0 1 7  /  M E X I Q U E

October 12 and 13, 2017 : T EA TRO NAC IONAL  DE  SAN  JOSE  /  COS TA  R ICA

November 1 and 2, 2017 : C H I N A  S H A N G H A I  I N T E R N A T I O N A L  A R T S  F E S T I V A L  /  C H I N E

November 6 and 7, 2017 : X I ’ A N  T H E A T R E  /  C H I N E

November 16, 2017 : L E  P R É A U  C E N T R E  D R A M A T I Q U E  D E  N O R M A N D I E  –  V I R E

November 22 and 23, 2017 : L I S B O N  &  E S T O R I L  F I L M  F E S T I V A L  /  L I S B O N N E  /  P O R T U G A L *

February 10 and 11, 2018 : T E A T R O  M A S S I M O  /  C A G L I A R I  /  I T A L I E *

February 15 and 16, 2018 : S A S S A R I  /  I T A L I E *

February 20 to 25, 2018 : T E A T R O  B E L L I N I  /  N A P L E S  /  I T A L I E

March 2 to 4, 2018 : T E A T R O  D E L L A  T O S S E  /  G Ê N E S  /  I T A L I E *

March 8 to 11, 2018 : T E A T R O  R O S S I N I  /  P E S A R O  /  I T A L I E

March 15 and 16, 2018 : E Q U I N O X E  -  S C È N E  N A T I O N A L E  D E  C H Â T E A U R O U X

March 20 to 23, 2018 : STADSSCHOUWBURG AMSTERDAM – BRANDHAARDEN FEST IVAL /PAYS -BAS

March 28 to 30, 2018 : T H É Â T R E  D E  L I È G E  /  B E L G I Q U E

* dates to be con�rmed

W i t h 
C A R O L E  K A R E M E R A ,  

J A R E D  M C N E I L L , 
E R Y  N Z A R A M B A  

a n d  S E A N  O ’ C A L L A G H A N

M u s i c i a n 
T O S H I  T S U C H I T O R I

P r e m i e r e d  o n  S e p t e m b e r  1 5 ,  2 0 1 5  
a t  T h é â t r e  d e s  B o u f f e s  d u  N o r d

A d a p t e d  a n d  d i r e c t e d  b y 
P E T E R  B R O O K  

a n d  M A R I E - H É L È N E  E S T I E N N E

M u s i c 
T O S H I  T S U C H I T O R I

C o s t u m e s 
O R I A  P U P P O

L i g h t i n g 
P H I L I P P E  V I A L A T T E

©
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D u r a t i o n  :  1 h 1 0 

P e r f o r m e d  i n  E n g l i s h

Production C.I.C.T. - Théâtre des Bouffes du Nord
Coproduction The Grotowski Institute ; PARCO Co. Ltd / Tokyo ;
Les Théâtres de la Ville de Luxembourg ; Young Vic Theatre / Londres ;  
Singapore Repertory Theatre ; Le Théâtre de Liège ; C.I.R.T. ; Attiki 
cultural Society / Athènes ; Cercle des partenaires des Bouffes du Nord

The Mahabharata is not simply a book, nor a great series 
of books, it is an immense canvas covering all the aspects 
of human existence. In it we find all the questions of our 
lives, in a way that is at once contemporary and urgent. 
[...] The richness of the language of this timeless epic, 
and its eternal astonishing stories, allow us to bring to the 
stage this situation, which, belonging to the past, reflects 
at the same time the harsh conflicts of today.
Peter Brook and Marie-Hélène Estienne

«Peter Brook, the director responsible for the artfully 
arranged cosmic carnage called The Mahabharata staged 
here in 1987, has now returned in contemplation with 
Battlefield an elegiac play of stark and uncommon beauty.»
«It is a style of eloquent economy, which embraces wit as 
well as solemnity.»

The New-York Times

B a s e d  o n  t h e  Mahabharata a n d  t h e  p l a y  

b y  J E A N - C L A U D E  C A R R I È R E
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POURCEAUGNAC

« The show nicely sung, performed, danced is lively, insolent, 
seeming amazingly young and vivid in spite of its great age. 
Charmingly accompanied by William Christie’s Arts Florissants, 
this baroque and pathetic Pourceaugnac interpreted by Gilles 
Privat is fantastic. »

Télérama

« In the title role, Gilles Privat is deeply touching, from candor 
to terror. The singers are excellent. »

« As for Clement Hervieu-Leger, he melts intelligently actors, 
singers, instrumentalists for a fluid and lively show. » 

Le Figaroscope

M O N S I E U R  D E 

P r e m i e r e d  o n  D e c e m b e r  1 7 ,  2 0 1 5  
a t  T h é â t r e  d e  C a e n

A  c o m e d y  b a l l e t  b y 
M O L I È R E  a n d  L U L L Y

S t a g e  d i r e c t i o n 
C L É M E N T  H E R V I E U - L É G E R 

From Comédie-Française

M u s i c a l  d i r e c t i o n  
a n d  c o n c e p t i o n 

W I L L I A M  C H R I S T I E

S e t s 
A U R É L I E  M A E S T R E

C o s t u m e s 
C A R O L I N E  D E  V I V A I S E

L i g h t i n g 
B E R T R A N D  C O U D E R C

S o u n d  
J E A N - L U C  R I S T O R D

C h o r e g r a p h y  
B R U N O  B O U C H É

M a k e  u p  a n d  h e a r d r e s s i n g 
D A V I D  C A R V A L H O  N U N E S

D i r e c t i o n  a n d  h a r p s i c h o r d 
W I L L I A M  C H R I S T I E ,  
J O N A T H A N  C O H E N  
a n d  P A O L O  Z A N Z U

January 9 to 13, 2018 : L A  C O M É D I E 
D E  C L E R M O N T - F E R R A N D  –  S C È N E  N A T I O N A L E
January 16, 2018 : L E  R E F L E T  –  T H É Â T R E  D E  V E V E Y  /  S U I S S E
January 19 and 20, 2018 : T H É Â T R E  S A I N T - L O U I S  /  P A U
January 22 to 24, 2018 : S C È N E  N A T I O N A L E  D ’ A L B I
January 26 and 27, 2018 : O D Y S S U D  – 
S C È N E  C O N V E N T I O N N É E  /  B L A G N A C
January 31 to February 1, 2018 : L E  M O U L I N  D U  R O C
–  S C È N E  N A T I O N A L E  D E  N I O R T
February 6 and 7, 2018 : T H É Â T R E  D U  B E A U V A I S I S  /  B E A U V A I S
February 10, 2018 : T H É Â T R E  D U  B L A N C - M E S N I L
February 13 to 15, 2018 : T H É Â T R E  D E  S A I N T - N A Z A I R E ,
S C È N E  N A T I O N A L E
February 19 to 21, 2018 : L E  V O L C A N  – 
S C È N E  N A T I O N A L E  D U  H A V R E
February 23 and 24, 2018 : O P É R A  D E  R E I M S
February 27 to March 3, 2018 : THÉÂTRE  DE  NAMUR /  BELG IQUE

W i t h

E R W I N  A R O S ,  
C L É M E N C E  B O U É , 
C Y R I L  C O S T A N Z O ,  
C L A I R E  D E B O N O   

o r  E L O D I E  F O N N A R D ,  
S T É P H A N E  F A C C O ,  

M A T T H I E U  L É C R O A R T   
o r  G E O F F R O Y  B U F F I È R E ,  

J U L I E T T E  L É G E R ,  
G I L L E S  P R I V A T ,  

G U I L L A U M E  R A V O I R E ,  
D A N I E L  S A N  P E D R O ,  

A L A I N  T R É T O U T   
o r  J E A N - N O Ë L  B R O U T É  

a n d  t h e  e n s e m b l e

P E R F O R M A N C E  D A T E S  T O  C O M E

Production C.I.C.T. – Théâtre des Bouffes du Nord
Coproduction Les Théâtres de la Ville de Luxembourg ; Les Arts Florissants ; 
Théâtre de Caen ; Opéra Royal – Château de Versailles Spectacles ; 
Châteauvallon scène nationale ; Théâtre Impérial de Compiègne – scène 
nationale de l’Oise en préfiguration ; Compagnie des Petits Champs ; 
Cercle des partenaires des Bouffes du Nord 
Sets building Les Ateliers des Théâtres de la Ville de Luxembourg
With the support from Région Île-de-France
With the support from SPEDIDAM and support for touring from Arcadi 
Île-de-France

D u r a t i o n  :  1 h 4 5
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GENTLEMAN
T H E  B O U R G E O I S

Production C.I.C.T. - Théâtre des Bouffes du Nord
Coproduction Les Nuits de Fourvière / Département du Rhône ;
Les Théâtres de la Ville de Luxembourg ; Théâtre de Liège ; Théâtre de 
Caen ; Opéra Royal - Château de Versailles Spectacles ; Ensemble Baroque de 
Limoges - Fondation Laborie ; Maison de la Culture d’Amiens ; Châteauvallon 
- scène nationale ; Printemps des Comédiens / Montpellier
Set construction Ateliers des Théâtres de la Ville de Luxembourg ;
art&Oh - Benoît Probst
Costumes made by Ateliers du Théâtre de la Place / Liège

A  c o m é d i e - b a l l e t  b y  
M O L I È R E 

a n d  
L U L L Y

S t a g e  d i r e c t i o n  
D E N I S  P O D A L Y D È S

Sociétaire de la Comédie Française

M u s i c a l  d i r e c t i o n  
C H R I S T O P H E  C O I N

A r t i s t i c  c o l l a b o r a t o r  
E M M A N U E L  B O U R D I E U

S e t s  
É R I C  R U F 

L i g h t i n g 
S T É P H A N I E  D A N I E L

C o s t u m e s  
C H R I S T I A N  L A C R O I X

C h o r é g r a p h y  
K A O R I  I T O

M a k e  u p  a n d  h a i r d r e s s i n g  
V É R O N I Q U E  S O U L I E R - N G U Y E N

P r e m i e r e d  o n  J u n e  5 ,  2 0 1 2 
a t  L e s  N u i t s  d e  F o u r v i è r e  F e s t i v a l 

A v a i l a b i l i t i e s  o n  d e m a n d

W i t h 
J U L I E N  C A M P A N I ,  

I S A B E L L E  C A N D E L I E R , 
M A N O N  C O M B E S ,  

B É N É D I C T E  G U I L B E R T , 
M A N U E L  L E  L I È V R E ,  
F R A N C I S  L E P L A Y ,  

L E S L I E  M E N U ,  
N I C O L A S  O R L A N D O , 
P A S C A L  R É N É R I C ,  

A L E X A N D R E  S T E I G E R , 
T H I B A U L T  V I N Ç O N ,  

d a n c e r s ,  s i n g e r s  a n d  m u s i c i a n s  
o f  l ’ E n s e m b l e  l a  R é v é r e n c e

The magnificent paradox of The Bourgeois Gentleman lies 
in the bringing together and celebrating of the Arts for the 
benefit of a man who listens to, sees and applies himself to 
the most beautiful things without ever understanding any 
of them.

But our bourgeois gentleman has an endless capacity for 
astonishment and wonder. Fired by amorous and contempt 
for his own bourgeois satus, as well as his desire to be some-
body else, he braves all ridicule. Following a series of comical 
misadventures and the most extreme manifestations of his 
extravagant behaviour he does, however, achieve his aim. It 
lasts for the briefest of moments, this celebration, reunion 
and confusion of the Arts in a comical and poetic fit of excess, 
out of which he emerges as both victim and victor.
Denis Podalydès

« This is a Bourgeois of finesse, lightness and depth that we 
haven’t seen for a while... Going back to the context of the 
creation of the play, or rather comédie-ballet, Denis Podalydès 
enhanced all its modernity and its relevance, and has kept intact 
its comical force.»

Le Monde

©
 Pascal Victor / ArtComArt

D u r a t i o n  :  3 h  
i n c l u d i n g  o n e  i n t e r m i s s i o n
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MARCEL

Gag is a poem. It makes us laugh by the effect of surprise,  
the virtuosity of the performance and the humanity it reveals.  
It frees us from day-to-day predictability, celebrates the art of 
the actor in close complicity with his audience and reveals the 
universality of our physical condition. Marcel is this human 
gag that we all are. In the real world with its multitude of obsta-
cles he keeps his balance as well as he can. And despite the fact 
that the age of his body no longer allows the agility of his youth, 
he still has a trump-card up his sleeve : his child spirit. He in-
vents short-cuts, catches us off-guard, pushes us off-limits… 
For Marcel the battle is never gained, but it’s not lost either.
Jos Houben and Marcello Magni

« Playing with poignancy, this hour of fun [...] takes every 
opportunity for slapstick while tickling notions of death. »
« It’s a brief hour that gives the kiss of life to the ancient art of 
the gag, and it echoes not just to the laughter of this particular 
audience but of all audiences who, down through the ages, have 
laughed and recognised their own absurdity in the comic antics 
of the clown. »

The Guardian

M O N S I E U R  D E 

P r e m i e r e d  o n  J a n u a r y  2 9 ,  2 0 1 5 
a t  T h é â t r e  d e s  B o u f f e s  d u  N o r d

W i t h  a n d  d i r e c t e d  b y 
J O E  H O U B E N 

a n d  M A R C E L L O  M A G N I

S e t s  a n d  c o s t u m e s 
O R I A  P U P P O

L i g h t i n g 
P H I L I P P E  V I A L A T T E

Production C.I.C.T. - Théâtre des Bouffes du Nord
Coproduction TANDEM - scène nationale

D u r a t i o n  :  1 h

P e r f o r m e d  i n  F r e n c h  o r  i n  E n g l i s h
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dido and
aeneas

T H E  D E C E I T F U L  C R O C O D I L E

Production C.I.C.T. - Théâtre des Bouffes du Nord
Coproduction Les Théâtres de la Ville de Luxembourg ; la vie brève ; 
Comédie de Valence - Centre dramatique national Drôme-Ardèche ; MC2 : 
Grenoble ; Le Radiant-Bellevue ; Théâtre de Caen ;  
Théâtre Forum Meyrin / Genève.
With the support of Théâtre de la Cité Internationale.
With the support of Arcadi Île-de-France, SPEDIDAM, DRAC  
Ile-de-France and Région Île-de-France

S t a g e  d i r e c t i o n  
S A M U E L  A C H A C H E 

a n d  J E A N N E  C A N D E L

P r e m i e r e d  o n  J a n u a r y  8 ,  2 0 1 3  
a t  C o m é d i e  d e  V a l e n c e  M o l i è r e 

a w a r d  2 0 1 4  f o r  B e s t  M u s i c  
T h e a t r e  p e r f o r m a n c e 

A v a i l a b i l i t i e s  o n  d e m a n d

W i t h 
M A T T H I E U  B L O C H ,  

A N N E - E M M A N U E L L E  D A V Y , 
V L A D I S L A V  G A L A R D ,  
F L O R E N T  H U B E R T , 
C L É M E N T  J A N I N E T , 
O L I V I E R  L A I S N E Y , 

L É O - A N T O N I N  L U T I N I E R ,  
T H I B A U L T  P E R R I A R D , 

J A N  P E T E R S ,  J E A N N E  S I C R E ,  
M A R I O N  S I C R E ,  

L A W R E N C E  W I L L I A M S

Samuel Achache and Jeanne Candel question all components 
of Purcell’s work through multiple resonances with materials 
drawn from literature and painting. The exhilarating act of 
« tinkering » an opera about present time proves to be the 
most exciting of challenges.

« In this contemporary farce based on an antique backdrop, it 
seems quite natural that all members of the cast, well-known 
for their skills of improvisation, uplift and transform Purcell’s 
baroque score into jazz energy and manage to find the fine 
balance where music becomes action. »

Les Inrockuptibles

« They play with opera codes with a communicative euphoria. »

Le Monde

« The glorious and exhilarating youth of this team excels in 
everything ! »

Libération

D u r a t i o n  :  2 h 

P e r f o r m e d  i n  F r e n c h  a n d  E n g l i s h

©
 Victor Tonelli / ArtComArt

B a s e d  o n  H E N R Y  P U R C E L L ’ S  Dido and Aeneas  
a n d  o t h e r  m a t e r i a l s

C h o r a l - c o n d u c t i n g  
J E A N N E  S I C R E

S e t s  
L I S A  N A V A R R O

L i g h t i n g  
V Y A R A  S T E F A N O V A

C o s t u m e s  
P A U L I N E  K I E F F E R

M u s i c a l  d i r e c t i o n  
F L O R E N T  H U B E R T

C o l l e c t i v e  o r c h e s t r a t i o n 

S e t 
F R A N Ç O I S  G A U T H I E R - L A F A Y E ,  

D I D I E R  R A Y M O N D ,  
P I E R R E - G U I L H E M  C O S T E
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hands
W I T H  M Y  O W N

T e x t ,  d i r e c t i o n  a n d  i n s t a l l a t i o n 
P A S C A L  R A M B E R T

L i g h t i n g 
Y V E S  G O D I N

W i t h 
A R T H U R  N A U Z Y C I E L

R e c r e a t i o n  o n  J u n e  1 6 ,  2 0 1 5 
a t  T h é â t r e  d e s  B o u f f e s  d u  N o r d 

O n  t o u r  d u r i n g  t h e  2 0 1 7 / 2 0 1 8  s e a s o n

In 1992, Pascal Rambert directed With my own hands written 
for Éric Doye whom the audience observed walking on the 
edge of the abyss on the roof of Dijon University. 

In 2007 he made a third version for the American actress 
and performer Kate Moran who suddenly appeared from 
complete darkness.

Once every ten years Pascal Rambert proposes a new staging 
of this text evoking the human condition. This time he directs 
his friend Arthur Nauzyciel.

« This text voices a patient, sincere, honest and determined 
introspection which moves us deeply, of a man, still young,  
a man of here and now, who has decided to end his life. »

Le Monde

Coproduction C.I.C.T. - Théâtre des Bouffes du Nord ;
T2G -Théâtre de Gennevilliers - centre dramatique
de création contemporaine ; CDN Orléans Loiret Centre
Text published by Les Solitaires Intempestifs

© Marc Domage

D u r é e  :  4 5  m i n
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PATRONS 
AND PARTNERS

Le C.I.C.T - Théâtre des Bouffes du Nord 
is subsidised by le Ministère de la Culture et de la

Communication - Direction Générale de la Création
Artistique and supported by la Ville de Paris and

la Région Île-de-France.

Didaxis is partner to the 2017-2018 season. 
Total and the SNCF Foundation supports educational 

and social programs.
The Daniel and Nina Carasso Foundation support the 

residences of young artists of La Belle Saison.

Cercle des partenaires des Bouffes du Nord

Mécénat Musical Société Générale is 
the main sponsor of La Belle Saison. 

Accenture French Foundation is 
partner of the Concert season

and support its policy of quality
and openess to varied audiences.

La Sacem is partner of the Concert 
season. La Belle Saison is supported 

by la Sacem, l’Adami
and la Spedidam.

Le Cercle des partenaires des Bouffes du Nord thanks 
his donors Members, Friends and Sponsors.

France Inter, Télérama, Arte and la 
Fnac are partners of Théâtre

des Bouffes du Nord.



NEW&
TOURING

PRODU
CTIONS

T h é â t r e  d e s  B o u f f e s  d u  N o r d  
O L I V I E R  M A N T E I  -  O L I V I E R  P O U B E L L E

3 7  ( b i s ) ,  b o u l e v a r d  d e  l a  C h a p e l l e , 
 7 5 0 1 0  P a r i s  

T é l  :  + 3 3  ( 0 ) 1  4 6  0 7  3 3  0 0 
w w w . b o u f f e s d u n o r d . c o m

C o n t a c t s  :

M A R K O  R A N K O V 
H e a d  o f  p r o d u c t i o n / t o u r i n g

T é l  :  + 3 3  ( 0 ) 1  4 6  0 7  3 2  5 8 
m a r k o . r a n k o v @ b o u f f e s d u n o r d . c o m

V É R O N I Q U E  A T L A N 
T o u r i n g

T é l  :  + 3 3  ( 0 ) 1  7 0  6 4  2 2  4 0 
v e r o n i q u e . a t l a n @ b o u f f e s d u n o r d . c o m

A D  a n d  g r a p h i c  d e s i g n  :  V i o l a i n e  e t  J é r é m y


