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Fo r t h c o m i n g  p r o d u c t i o n s 2 0 1 7 - 2 0 1 8
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One is always tempted to say to a young actor or 
actress: « Take a seat and speak ». And then, as soon 
as one of them does take a seat and speaks, everything 
comes alive. That is the art of Theatre. 
Thus I have now come back to something very classical 
and very modest: writing for theatre. I am confronted 
with playwriting. It is not easy to write for theatre 
today because one could almost say that everything has 
already been written. And yet, we need to start over.  

I love to write for actresses. That is maybe what I do: 
I give work to actresses. Give them great parts. I do 
that knowingly. I try to propose to my actresses roles 
where they can really act and not just appear in a scene 
to look pretty.
An actress tells us about the last days of an 
extraordinary actress. Over a few weeks she takes 
leave of all those she loved. All her family is there as 
well as her colleagues from the theatre. To the end. 
Surrounded by hundreds of bouquets from admirers. 
As if in a morgue.
Pascal Rambert

Production structure ; C.I.C.T. - Théâtre des Bouffes du Nord
Coproduction Théâtre National de Strasbourg ; TNB Théâtre National de Bretagne 
/ Rennes ; Célestins Théâtre de Lyon ; Le phénix scène nationale Valenciennes pôle 
européen de création ; Bonlieu scène nationale Annecy ; Théâtre de Gennevilliers 
CDN ; Le Parvis Scène Nationale Tarbes-Pyrénées ; L’Apostrophe – Scène nationale 
Cergy-Pontoise & Val d’Oise ; In progress... 

actress
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Text ,  s tage  d i rec t ion  and se t s

P a s c a l  R a m b e r t

Durat i on :  2h
( t o  b e  c on f i rmed)

With

E u g e n i a  M a r i n a  H a n d s 
K s e n i a  A u d r e y  B o n n e t 
G a l i n a  R u t h  N ü e s c h
E u g e n i  E m m a n u e l  C u c h e t
P a v e l  J a k o b  Ö h r m a n
I g o r  E l m e r  B ä c k
I v a n  Yu m i n g  H e y
A l e x a n d e r  L u c  B a t a ï n i
S e r g e u ï  J e a n  G u i z e r i x  o r  P a s c a l  R a m b e r t
S t a n i s l a v  R a s m u s  S l ä t i s
R o m a n  A y a t  H a m n a w a
S v e t l a n a  L a e t i c i a  S o m é
A r t e m  S i f a n  S h a o
Yu l i a  L y n a  K h o u d r i
D i m i t r i  A n a s  A b i d a r  a n d  N a t h a n  A z n a r

O p e n i n g  D e c e m b e r  1 2 ,  2 0 1 7
a t  T h é â t r e  d e s  B o u f f e s  d u  N o r d
O n  t o u r  d u r i n g  t h e  s e a s o n s  2 0 1 7 / 2 0 1 8  a n d  2 0 1 8 / 2 0 1 9

Lights

Y v e s  G o d i n

Costumes

A n a ï s  R o m a n d

Ass is tant  to  s tage  d i rec tor

P a u l i n e  R o u s s i l l e

européen de création ; Bonlieu scène nationale Annecy ; Théâtre de Gennevilliers 
CDN ; Le Parvis Scène Nationale Tarbes-Pyrénées ; L’Apostrophe – Scène nationale 
Cergy-Pontoise & Val d’Oise ; 



With

She  L a e t i t i a  D o s c h
He  N N
Nar ra tor  I r è n e  J a c o b

the malady
of death

We would have the Man and Woman - the You and 
She - in a hotel room by the sea and we’d follow their 
relationship as it is in the book - watch as he attempts 
to learn how to love, and as she reveals that he is 
suffering from the malady of death. She sleeps (and 
talks in her sleep) and he weeps; they have sex, they 
talk and he continually struggles with the realisation 
that he cannot love.
Katie Mitchell

Based on the  nove l  o f  Marguerite Duras
© Duane M

ich
als

Cas t ing  in  progre s s

Opening Januar y  16 ,  2018 a t  Théâtre  des  Bouffes  du Nord
On tour  f rom Febr uar y  2018 and dur ing the  2018/2019 season

Pe r f o r m e d  i n  Fr e n c h

Production C.I.C.T. - Théâtre des Bouffes du Nord
Associated Coproducers Les Théâtres de la Ville de Luxembourg
Coproduction Théâtre de la Ville ; Le Théâtre de Liège ; Stadsschouwburg 
Amsterdam ; Théâtre de Caen ; Edinburgh International Festival ; Barbican Theatre 
/ Londres ; Teatro di Roma ; Emilia Romagna Teatro Fondazione ; Fondazione 
Teatro Metastasio - Prato ; MC2 : Grenoble ; TANDEM – Scène nationale / Arras, 
Douai ; L’Archipel – Scène Nationale de Perpignan ; Croatian National Theater 
Zagreb ; In progress...

Approx imat ive  dura t i on : 
b e twin  1h  and  1h30

Stage  d i rec t ion  K a t i e  M i t c h e l l

Direc tor  o f  Photography

G r a n t  G e e

Set  Des igner  & Costume

A l e x  E a l e s

Composer

P a u l  C l a r k

Sound Des igner

D o n a t o  W h a r t o n

Video  Des igner

I n g i  B e k k

Video  Assoc ia te  / 
Programmer

E l l i e  T h o m p s o n

Light ing  Des igner

A n t h o n y  D o r a n

Writer

A l i c e  B i r c h

Assoc ia te  Direc tor

L i l y  M c L e i s h

Ass is tant  Direc tor 

L i n d a  B o n v i n i



Fo r t h c o m i n g  p r o d u c t i o n s 2 0 1 7 - 2 0 1 8

After reading Ibsen’s text again, I fi nally followed up 
on my fi rst impulse to create a rock’n’roll version of 
Peer Gynt, and re-invented him as a young singer who 
escapes his native village, leaving behind everything 
and everyone, in his quest to become a star. The image 
of Iggy Pop and downtown 80’s New York reappeared 
in my imagination. The production delves into all sorts 
of conscious and subconscious memories, images and 
inspirations from different moments of my life.

A director’s vision of Peer Gynt, as in Shakespeare’s 
plays, is entirely subjective and each one can view him 
and his peregrinations in as many different ways as 
there are productions.

For me, it is not the tragic saga of a wasted life. On 
the contrary, Peer’s journey through life, from cocky 
youngster to old and broken man, is an illuminating 
and mystical one.
Irina Brook

« Irina Brook’s exhilaratingly bold and thematically 
penetrating new adaptation of the play, performed...with a 
confidence that encompasses, in mood, everything from rude, 
brawling, sprawling comedy and storming rock and folk 
(played live by the superbly versatile multi-ethnic ensemble) 
to moments of charged emotional and philosophical delicacy 
where you hold your breath and are deafened by the pin-drop 
hush. [...] Brook, hugely talented daughter of the great Peter, 
stages the trials with an indelible vividness.Unforgettable.» 
The Independent

Production C.I.C.T. - Théâtre des Bouffes du Nord ; 
Théâtre National de Nice - CDN Nice Côte d’Azur

PEER
GYNT 

Based on

H e n r i k  I b s e n

Adapta t ion  and s tage  d i rec t ion

I r i n a  B r o o k

With

H e l e n e  A r n t z e n ,  F r ø y d i s  A r n t z e n  D a l e ,
D i e g o  A s e n s i o ,  J e r r y  D i  G i a c o m o ,
M a i j a  H e i s k a n e n ,  S c o t t  K o e h l e r, 
M i r e i l l e  M a a l o u f ,  R o m é o  M o n t e i r o ,
D a m i e n  P e t i t ,  M a r g h e r i t a  P u p u l i n ,
P a s c a l  R e v a ,  A u g u s t i n  R u h a b u r a ,
G e n  S h i m a o k a ,  S h a n t a l a  S h i v a l i n g a p p a 
a n d  I n g v a r  S i g u r d s s o n

Pr e m i e r e d  i n  J u l y  2 0 1 2  a t  t h e  S a l z b u r g  Fe s t i v a l
Pe r f o r m i n g  T h é â t r e  d e s  B o u f f e s  d u  N o r d
i n  Fe b r u a r y  2 0 1 8
O n  t o u r  d u r i n g  t h e  2 0 1 7 / 2 0 1 8  s e a s o n

Choreography

P a s c a l e  C h e v r o t o n

Scenography

N o ë l l e  G i n e f r i

Costumes

M a g a l i  C a s t e l l a n

Mask

C é c i l e  K r e t s c h m a r

Light ing

A r n a u d  J u n g
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Durat i on  :  2h45 in c lud ing  one  in t e rmi s s i on 

Pe r f o r m e d  i n  E n g l i s h

Poems

S a m  S h e p a r d

Songs

I g g y  P o p
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Somewhere in the world a man is sitting alone in front 
of a prison. 

Who is he ? Why is he sitting there in front of a prison?  

Is it a deliberate choice? Is it a punishment? As for 
those who are inside, what crime have they committed? 
And what do they think of that man, facing them, 
free? Is he mad? Is he a fanatic? A criminel? What 
punishment for what crime? 
What sort of justice is this? Who decided it? The man 
himself? Why is he allowed to stay there? These are 
questions for those who who direct the prison, and 
for those who are locked up. Is the man looking for 
redemption? Has he visitors? Is he tempted to run 
away? 

Through a series of workshops in various countries we 
are going to attempt to penetrate into the richness of all 
these themes. 
Peter Brook and Marie-Hélène Estienne

Production C.I.C.T. - Théâtre des Bouffes du Nord
Coproduction In progress... 

the prisoner
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Text  and s tage  d i rec t ion

P e t e r  B r o o k  a n d  M a r i e - H é l è n e  E s t i e n n e

With

H i r a n  A b e y s e k e r a
C a r o l e  K a r e m e r a 
E r y  N z a r a m b a

C a s t i n g  i n  p r o g r e s s

O p e n i n g  i n  M a r c h ,  2 0 1 8
a t  T h é â t r e  d e s  B o u f f e s  d u  N o r d
O n  t o u r  d u r i n g  t h e  s e a s o n s  2 0 1 7 / 2 0 1 8  a n d  2 0 1 8 / 2 0 1 9

Lights

P h i l i p p e  V i a l a t t e

O p e n i n g  i n  M a r c h ,  2 0 1 8
a t  T h é â t r e  d e s  B o u f f e s  d u  N o r d
O n  t o u r  d u r i n g  t h e  s e a s o n s  2 0 1 7 / 2 0 1 8  a n d  2 0 1 8 / 2 0 1 9

Pe r f o r m e d  i n  E n g l i s h



Fo r t h c o m i n g  p r o d u c t i o n s 2 0 1 7 - 2 0 1 8
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Beggar’s
opera 

O p e n i n g  i n  A p r i l ,  2 0 1 8
O n  t o u r  f r o m  M a y  2 0 1 8  a n d 
d u r i n g  t h e  2 0 1 8 / 2 0 1 9  s e a s o n

Bal lad  opera  by

J o h n  G a y  and J o h a n n  C h r i s t o p h  P e p u s h

Stage  d i rec tor

R o b e r t  C a r s e n
Musica l  concept ion  and d i rec t ion

W i l l i a m  C h r i s t i e

With

1 0  a c t o r s - s i n g e r s
and

1 0  m u s i c i a n s  f r o m  L e s  A r t s  F l o r i s s a n t s

Production C.I.C.T. - Théâtre des Bouffes du Nord
Coproduction Théâtre de Caen ; In progress...

Pe r f o r m e d  i n  E n g l i s h

A new scenic vision of the work that inspired Bertolt 
Brecht and Kurt Weill’s Threpenny Opera. 
More than just an opera, it is a theatre piece interwoven 
with some sixty popular songs and arias, some of which 
have even been attributed to Purcell or Handel.
William Christie as musical director and Robert Carsen 
as theatre director, have their hearts set on unveiling all 
of the satirical fl avour of John Gay’s libretto, base for 
the dramatic action of this ballad-opera that takes place 
in the rough parts of London, but also on bringing to 
light all the improvising and arranging talents of the 
Arts Florissants’ musicians who will themselves arrange 
harmonies for the sheet music.  

©DR



The score has long since been settled with powdered 
Marivaux, light-heartedness and smooth-talk.  
Vilar, Planchon, Chereau, Lassalle, Nichet, to quote 
but a few, have brought to light the cruelty that 
reins over human relations in this theatre where the 
language is both a mask and an eye-opener, a sword 
and a shield, the poison and the cure. Love game is 
a torture to the soul, and the desire, when awakened, 
makes the body constantly suffer till confession, 
obtained through many twists and turns, sometimes 
hilarious, sometimes tragic, that create comedy.

Marivaux is often played in an abstract way, especially 
this piece that revolves around a philosopher.  I would, 
on the contrary, rather have Love triumph in the 
middle of a meal, of a coral performance or a sonata, 
emerge from a bush, a haystack, while wood is being 
hacked or sawed.  Hermocrates, Leontine, Agis, 
Harlequin, Dimas, joined by a musician on stage, 
silent, (the cellist, Christophe Coin), are the whacky 
members of this community whose order and peace 
will be destroyed. 

Phocion arrives innocently, without knowing or 
understanding the rules of the place.  But like its 
dwellers, she knows no love.  She says so to her 
Servant.  She comes in order to love the Prince Agis, 
without knowing anything about desire, without 
ever having loved, a virgin.  She is not an unabashed 
libertine.  The situation makes her appear like one 
because she simultaneously engages, with rare 
virtuosity, in three love conquests. 
Maybe this mastery comes to her precisely from her 
innocence and ignorance.  And Leontine, Agis and 
Hermocrates succumb, not because they are dealing 
with a diabolical woman, but because they have before 
them an Angel, Love in person, that they thought 
expelled from the garden once and for all.
Denis Podalydès

The Triumph 
of love 
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O p e n i n g  i n  M a y,  2 0 1 8
Pe r f o r m i n g  a t  T h é â t r e  d e s  B o u f f e s  d u  N o r d
i n  J u n e  a n d  J u l y,  2 0 1 8
O n  t o u r  d u r i n g  t h e  2 0 1 8 / 2 0 1 9  s e a s o n

Stage  d i rec tor
D e n i s  P o d a l y d è s ,
f r om Coméd i e -França i s e

By

M a r i v a u x

Production C.I.C.T. - Théâtre des Bouffes du Nord
Coproduction Les Nuits de Fourvières ; Maison de la culture d’Amiens ; Les 
Théâtres de la Ville du Luxembourg ; Théâtre de Liège ; Théâtre de Caen ; Théâtre 
de Nîmes ; Châteauvallon - Scène Nationale ; In progress...

Sets

E r i c  R u f

Costumes

C h r i s t i a n  L a c r o i x

With

P h o c i o n  L e s l i e  M e n u
H e r m i d a s  N N
H e r m o c r a t e  J a c q u e s  W e b e r
L é o n t i n e  N N
A g i s  T h i b a u t  V i n c o n
D i m a s  P a s c a l  R é n é r i c
A r l e q u i n  J e a n - N o ë l  B r o u t é
M u s i c i e n  C h r i s t o p h e  C o i n

Cas t ing  t o  b e  c on f i rmed

Lights

S t é p h a n i e  D a n i e l

Musica l  concept ion

B e r n a r d  V a l l e r y



 

©DR

Forthcoming 
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There is an unsolved mystery about Schumann’s 
Dichterliebe (1844) settings of poems from Heine’s 
Lyrisches Intermezzo from his Buch der Lieder (1827). 

Originally a sequence in manuscript of 20 songs, 4 
songs (2 groups of 2) were cut before publication to 
make the famous “cycle” of 16 we currently know. 
While scholars have argued that this was an aesthetic 
decision by the composer, no contemporary evidence 
exists as to why Schumann made these cuts.

Foucroulle and Crimp have therefore taken the two 
points where songs were removed as an invitation to 
intervene in and fi nally to extend Dichterliebe itself. 
On the one hand this is a radical modern gesture but 
on the other, it alludes to original 19th century perfor-
mance practice, in which it was common to break up 
performances of so-called “cycles” with other music.

Production C.I.C.T. - Théâtre des Bouffes du Nord
Coproduction In progress...

Dichterliebe
LESSONS IN POETRY

 

©DR

O p e n i n g  a t  T h é â t r e  d e s  B o u f f e s  d u  N o r d  i n  M a y,  2 0 1 9
O n  t o u r  d u r i n g  2 0 1 9

Music

R o b e r t  S c h u m a n n

and

B e r n a r d  F o c c r o u l l e

Text

H e i n r i c h  H e i n e

and

M a r t i n  C r i m p

Stage  d i rec t ion

K a t i e  M i t c h e l l

With

S o p r a n o  J u l i a  B u l l o c k
P i a n i s t  C é d r i c  T i b e r g h i e n

A new work for  soprano and p iano  to  be  per formed in  d ia logue  wi th  Robert Schumann ’ s  Dich t er l i eb e

Pe r f o r m e d  i n  G e r m a n  a n d  E n g l i s h

Durat i on  :  1h15 ( t o  b e  c on f i rmed)



Fo r t h c o m i n g  p r o d u c t i o n s 2 0 1 8 - 2 0 1 9

In London, mews are the small streets that,
in the old times, led to the stables. Bacon’s studio
was at 7 Reece Mews. 

It is in a bohemian lifestyle in the London of the 50’s 
that this tribute to Francis Bacon, John Deakin 
and Henrietta Moraes takes place.

This piece of musical theatre will bring together
three singers (mezzo, countertenor and baritone-bass) 
and eight musicians.

Production C.I.C.T. - Théâtre des Bouffes du Nord
Coproduction In progress...

mews
songs

© Dimitri
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To  b e  p r e m i e r e d  a n d  o n  t o u r 
d u r i n g  t h e  2 0 1 8 / 2 0 1 9  s e a s o n

Music

F r a n ç o i s
M e ï m o u n

Durat i on  :  1h30 ( t o  b e  c on f i rmed)

Libre t to

M i c h e l  A r c h i m b a u d
e t  P a u l - H e n r y  B i z o n

Sets

F a b i e n  Te g n i é

Stage  d i rec t ion

M a r i e - E v e  S i g n e y r o l e

With

M e z z o
C o n t r e - t é n o r
B a r y t o n

2  c l a r i n e t s
2  d o u b l e  b a s s e s
4  p e r c u s s i o n s



currently



N e w  p r o d u c t i o n s 2 0 1 6 - 2 0 1 7

© Abelardo Morell, Boston / C
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Based  on  Giuseppe Verdi’s  L a Travia ta

Pe r f o r m e d  i n  I t a l i a n  a n d  Fr e n c h

Durat i on  :  2h

With 
F l o r e n t  B a f f i ,  D a m i e n  B i g o u r d a n ,  J é r ô m e  B i l l y , 
R e n a u d  C h a r l e s ,  E l i s e  C h a u v i n ,  J u d i t h  C h e m l a , 
A x e l l e  C i o f o l o  d e  P e r e t t i ,  M y r t i l l e  H e t z e l ,  B r u n o 
L e  B r i s ,  G a b r i e l  L eva s s e u r,  S é b a s t i e n  L l a d o ,
B e n j a m i n  L o c h e r  and  M a r i e  S a l va t

Concept ion

B e n j a m i n  L a z a r, 
F l o r e n t  H u b e r t 
a n d  J u d i t h 

Stage  d i rec t ion 
B e n j a m i n  L a z a r

Voca l  d i rec tor
A l p h o n s e  C e m i n

Sets
A d e l i n e  C a r o n

Costumes
J u l i a  B r o c h i e r

Light ing
M a ë l  I g e r

Make-up 
and ha i rdress ing 
M a t h i l d e  B e n m o u s s a

Ass is tant  to  s tage  d i rec tor 
J u l i e t t e  S é j o u r n é

Musica l  ar rangements 
and d i rec t ion 
F l o r e n t  H u b e r t 
and  P a u l  E s c o b a r

L a Travia ta

traviata
Y O U  D E S E R V E  A  B E T T E R  F U T U R E

© 1987 The Pete
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Production C.I.C.T. - � éâtre des Bou� es du Nord
Coproduction � éâtre de Caen ; Espace Jean Legendre, � éâtre de 
Compiègne – Scène nationale de l’Oise en pré  guration ; Le Parvis - scène 
nationale de Tarbes-Pyrénées ; le � éâtre - Scène nationale Mâcon-Val de 
Saône ; TANDEM – Scène nationale ; � éâtre Forum Meyrin / Genève ; 
Le Moulin du Roc - Scène nationale de Niort ; � éâtre de l’Incrédule ; 
Cercle des partenaires des Bou� es du Nord
Financing for the project la Région Ile-de-France, with help from Arcadi 
Île-de-France
Set construction Ateliers du Moulin du Roc - Scène Nationale de Niort
� éâtre de l’Incrédule is supported by Région Normandie

Pr e m i e r e d  o n  S e p t e m b e r  1 7 ,  2 0 1 6 
a t  Théâtre  des  Bouffes  du Nord
O n  t o u r  d u r i n g  t h e  2 0 1 8 / 2 0 1 9  s e a s o n

In Traviata – You deserve a better future, the audience 
is invited into Violetta’s intimate world so as to be 
able to see more closely the fl ames to which she 
has abandoned herself. Among the guests of this 
musical and phantasmagorical celebration - blending 
theatre and opera, voices that speak and sing - the 
distinction between the instrumentalists and singers 
becomes blurred. Charles Baudelaire is seated next to 
Christophe Tarkos where sing and die the phantoms 
of this Paris, during the industrial boom, whose 
future we are living in, in the present. 
Benjamin  L azar

« What we have just witnessed […] is pure grace, a magic 
moment, rare, where theatre and music - and humanity - take 
the rising path in a single breath. » 
« Undoubtedly one of the most accomplished performances 
given at Théâtre des Bouffes du Nord in these past years. » 
« In the space of two hours, Benjamin Lazar turned us from 
compassionate and pleasure - seeking spectators into lovers 
aching so that we shall die of love. »
Le Monde



ORFEO 
E T  I N  A R C A D I A  E G O

Stage  d i rec t ion

S a m u e l  A c h a c h e 
and  J e a n n e  C a n d e l

Musica l  d i rec t ion

F l o r e n t  H u b e r t

Set
L i s a  N a v a r r o

Props
F r a n ç o i s  G a u t h i e r - La f a y e

Light ing
J é r é m i e  P a p i n

Costumes
P a u l i n e  K i e f f e r
ass i s ted  by

C a m i l l e  P é n a g e r

Mask 

L o ï c  N é b r é d a

Voca l  d i rec tor
N i c o l a s  C h e s n e a u

A theatr ica l  and mus ica l  compos i t ion  ar ranged,
wr i t ten  and per formed by
M a t t h i e u  B l o c h ,  A n n e - E m m a n u e l l e  D a v y , 
V l a d i s l a v  G a l a r d ,  A n n e - L i s e  H e i m b u r g e r, 
F l o r e n t  H u b e r t ,  C l é m e n t  J a n i n e t , 
O l i v i e r  L a i s n e y ,  L é o -A n t o n i n  L u t i n i e r,  T h i b a u l t 
P e r r i a r d ,  J a n  P e t e r s ,  M a r i o n  S i c r e , 
M a r i e - B é n é d i c t e  S o u q u e t  and  L a w r e n c e  W i l l i a m s

Pe r f o r m e d  i n  I t a l i a n  a n d  Fr e n c h

© Abelardo Morell, Boston / C
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Based  on  Monteverdi’s  Or feo  and other material

O p e n i n g  J a n u a r y  4 ,  2 0 1 7  a t  t h e  C o m é d i e  d e  Va l e n c e
Pe r f o r m i n g  T h é â t r e  d e s  B o u f f e s  d u  N o r d
f r o m  J a n u a r y  1 7 ,  2 0 1 7
O n  t o u r  d u r i n g  t h e  s e a s o n s  2 0 1 7 / 2 0 1 8  a n d  2 0 1 8 / 2 0 1 9

Twice, Orpheus sees the woman he loves disappear. 
The fi rst time she is bitten by a snake, the second she 
is again sent into the underworld and this time for 
eternity because her love dared glance at her. Orpheus 
has, through his song, the power to enchant wild 
beasts and to win favours from the gods, but above all 
to create and transform spaces, places, mountains and 
forests in our imagination. 

Orfeo is considered to be the very fi rst opera. 
Orfeo is the place of our « raging handicraft »,
the great underwater sea-bed into which we dive. It is 
an immersion into different idioms that tell the stages, 
pauses, landings, and the interior transformations of 
Orpheus.

Our intention is to pass from one world to another,
to slip from secular to sacred, to allow the noise of life 
to rub shoulders with the clarity of death, the power 
of the myth with the physicality of music.  

Nothing is certain, each thing can transform
into its opposite.  
Jeanne Candel and Samuel Achache

Production C.I.C.T. - � éâtre des Bou� es du Nord ; la vie brève
Associated Coproducers La Comédie de Valence - CDN Drôme Ardèche ;
Les � éâtres de la ville de Luxembourg ; Le � éâtre de Lorient – Centre 
dramatique national 
Coproduction Espace Jean Legendre, � éâtre de Compiègne – Scène 
nationale de l’Oise en pré  guration ; � éâtre de Caen ; Les Subsistances / 
Lyon ; � éâtre Garonne – scène européenne ; Le Quai - CDN Angers Pays 
de la Loire ; Le Grand T, � éâtre de Loire-Atlantique ; � éâtre de la Cité 
Internationale ; Cercle des partenaires des Bou� es du Nord With support 
from Pôle-Culturel d’Alfortville
With the help of Arcadi Île-de-France, ADAMI and SPEDIDAM
Project   nanced by the Région Île-de-France
Set construction Ateliers des � éâtres de la Ville de Luxembourg



and  still               on   tour
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O n  t o u r 2 0 1 6 - 2 0 1 7 O n  t o u r 2 0 1 6 - 2 0 1 7

March 29 to April  2,  2017 : T H E  J O H N  F .  K E N N E D Y  C E N -

T E R  F O R  T H E  P E R F O R M I N G  A R T S  /  W A S H I N G T O N  /  U S A

April  5 to 8, 2017 : M U S E U M  O F  C O N T E M P O R A R Y  A R T  / 

C H I C A G O  /  U S A

April  13 to 23, 2017 : G U T H R I E  T H E A T E R  /  M I N N E A P O L I S  /  U S A

April  26 to May 21, :  A M E R I C A N  C O N S E R V A T O R Y

T H E A T E R  /  S A N  F R A N C I S C O  /  U S A

May 24 to 28, 2017 : T H E  W A L L I S  A N N E N B E R G  C E N T E R

F O R  T H E  P E R F O R M I N G  A R T S  /  L O S  A N G E L E S  /  U S A

June 23 to 24, 2017 : T H É Â T R E  D U  D R A M E  /

E K A T E R I M B O U R G  /  R U S S I A

June 28 to 30, 2017 : T H É Â T R E  D E S  N A T I O N S  /  M O S C O W  /  R U S S I A 

July 4 to 5, 2017 : T H É Â T R E  A L E X A N D R I N S K Y  /

S A I N T - P E T E R S B U R G  /  R U S S I A

Battlefield

Production C.I.C.T. - Théâtre des Bouffes du Nord
Coproduction The Grotowski Institute ; PARCO Co. Ltd / Tokyo ;
Les Théâtres de la Ville de Luxembourg ; Young Vic Theatre / Londres ; 
Singapore Repertory Theatre ; Le Théâtre de Liège ; C.I.R.T. ; 
Attiki cultural Society / Athènes ; Cercle des partenaires des Bouffes du Nord

The Mahabharata is not simply a book, nor a great 
series of books, it is an immense canvas covering 
all the aspects of human existence. In it we fi nd all 
the questions of our lives, in a way that is at once 
contemporary and urgent. [...]
The richness of the language of this timeless epic, 
and its eternal astonishing stories, allow us to bring to 
the stage this situation, which, belonging to the past, 
refl ects at the same time the harsh confl icts of today.
Peter Brook and Marie-Hélène Estienne

«Peter Brook, the director responsible for the artfully arranged 
cosmic carnage called The Mahabharata staged here in 1987, 
has now returned in contemplation with Battlefi eld an elegiac 
play of stark and uncommon beauty.»
«It is a style of eloquent economy, which embraces wit as well 
as solemnity.»
The New-York Times

Adapta ted  and d i rec ted  by

P e t e r  B r o o k  e t  M a r i e - H é l è n e  E s t i e n n e

S h o w  p e r f o r m e d  i n  E n g l i s h
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Durat i on  :  1h10

Music 

To s h i  Ts u c h i t o r i 

Costumes 

O r i a  P u p p o

With

C a r o l e  K a r e m e r a ,  J a r e d  M c N e i l l ,
E r y  N z a r a m b a  and  S e a n  O ’ C a l l a g h a n

Music ian

To s h i  Ts u c h i t o r i

Light ing 

P h i l i p p e  V i a l a t t e

P E R F O R M A N C E  D A T E S  T O  C O M E

Based on the  Mahabhara ta  and the  p lay  by  Jean-Claude Carrière

Premiered on September 15, 2015 at Théâtre des Bouffes du Nord
O n  t o u r  d u r i n g  t h e  s e a s o n s  2 0 1 7 / 2 0 1 8  a n d  2 0 1 8 / 2 0 1 9
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O n  t o u r 2 0 1 6 - 2 0 1 7

April  6 to 7, 2017 :   T H É Â T R E  J O L I E T T E - M I N O T E R I E  /  M A R S E I L L E

April  11, 2017 :   T H É Â T R E  D E  B A S T I A

April  21 to 22, 2017 :   L ’ A P O S T R O P H E  /  C E R G Y - P O N T O I S E

April  28 to 29, 2017 :   T H É Â T R E  D E  L ’ A R C H I P E L  /  P E R P I G N A N

In the
solitude

of the cotton f ields

Art i s t i c  co l l abora tors
T h i e r r y  T h i e û  N i a n g
and  W i l f r i e d  W e n d l i n g

Costumes
N a t h a l i e  P r a t s

P E R F O R M A N C E  D A T E S  T O  C O M E

Two women are standing on stage, different from each 
other. The central question of desire is being played 
out. A dialogue between two solitudes confi ned in the 
question underlying any exchange : « What do you 
want from me? ».
Each member of the audience is offered headphones, 
which give them a possibility to feel the intimacy of 
words, of the situation and of the bodies of the two 
performers. Visual and hearing perceptions arising 
from the movements of the audience become the 
founding account of the intimate narrative in the 
public area.
Roland Auzet

« Two mighty actresses compete in a distressing duel, a dance of threat,

of terror, of seduction also, and fascination.»
Le Figaro

Production  La Muse en circuit - Centre national de création musicale
Coproduction  Act-Opus-Compagnie Roland Auzet ; 
C.I.C.T. - Théâtre des Bouffes du Nord ; Théâtre des Célestins ;
With the support of DICREAM and SPEDIDAM 
Text published by Les Éditions de Minuit.
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By
B e r n a r d  -  M a r i e
K o l t è s

Sound des ign
L a  M u s e  e n  C i r c u i t ,
C e n t r e  n a t i o n a l  d e  c r é a t i o n  m u s i c a l e

Light ing
B e r n a r d  R e v e l

Music  and s tage  d i rec t ion
R o l a n d  A u z e t

Durat i on  :  1h15

Pe r f o r m e d  i n  Fr e n c h

Pr e m i e r e d  o n  M a y  1 3 ,  2 0 1 5  i n  t h e  s h o p p i n g  m a l l
o f  l a  Pa r t - D i e u  t r a i n  s t a t i o n
i n  L y o n  –  T h é â t r e  d e s  C é l e s t i n s
O n  t o u r  d u r i n g  t h e  s e a s o n s  2 0 1 7 / 2 0 1 8  a n d  2 0 1 8 / 2 0 1 9

With
A n n e  A l v a r o
and  A u d r e y  B o n n e t



O n  t o u r 2 0 1 6 - 2 0 1 7
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Pr e m i e r e d  o n  D e c e m b e r  1 7 ,  2 0 1 5  a t  T h é â t r e  d e  C a e n
Pe r f o r m i n g  T h é â t r e  d e s  B o u f f e s  d u  N o r d
f r o m  J u n e  1 4  t o  J u l y  9 ,  2 0 1 6 
O n  t o u r  d u r i n g  t h e  2 0 1 7 / 2 0 1 8  s e a s o n

March 17 to 18, 2017 : P A L A I S  D E S  B E A U X - A R T S  D E  C H A R L E R O I  /  B E L G I U M

April  22 to 23, 2017 : O P É R A  R O Y A L  D E  V E R S A I L L E S

monsieur de
pourceaugnac

Production C.I.C.T. - Théâtre des Bouffes du Nord
Coproduction Les Théâtres de la Ville de Luxembourg ; Les Arts Florissants ; 
Théâtre de Caen ; Château de Versailles Spectacles ; Châteauvallon Scène Nationale ; 
Théâtre Impérial de Compiègne - Scène nationale de l’Oise en préfi guration ;
Compagnie des Petits Champs ; Cercle des partenaires des Bouffes du Nord
Sets building Les Ateliers des Théâtres de la Ville de Luxembourg
With the support from Région Île-de-France
With the support for touring from Arcadi Île-de-France

A comédie-ba l l e t  by

M o l i è r e  a n d  L u l l y

With

E r w i n  A r o s ,  C l é m e n c e  B o u é ,
C y r i l  C o s t a n z o ,  C l a i r e  D e b o n o , 
S t é p h a n e  F a c c o ,  M a t t h i e u  L é c r o a r t , 
J u l i e t t e  L é g e r,  G i l l e s  P r i v a t , 
G u i l l a u m e  R a v o i r e ,  D a n i e l  S a n  P e d r o , 
A l a i n  T r é t o u t
A n d  t h e  e n s e m b l e  L e s  A r t s  F l o r i s s a n t s 
( 1 0  m u s i c i a n s )

P E R F O R M A N C E  D A T E S  T O  C O M E

Monsieur de Pourceaugnac [...] resumes several 
important themes dear to Molière: marriage, money, 
illness. Freshly arrived from Limoges to marry young 
Julie, Pourceaugnac immediately falls prey to Sbrigani 
and Nérine, intriguers paid by the young lady’s lover 
to prevent this arranged marriage. Manipulated, in 
turns by doctors, a woman from Picardy, the Swiss 
Guards, [...] this small-town-man lost in the streets 
of the capital city, as in his own head, will eventually 
have no other solution but to fl ee from Paris disguised 
as a woman. Taking on the form of a simple comedy, 
inspired by Italian comedia dell’arte canvas and 
embellished by music and dance, Monsieur de 
Pourceaugnac is certainly one of the most somber and 
cruel plays that Molière has written.

Contrary to other comedy-ballets, Monsieur de 
Pourceaugnac’s music is not a simple ornament, but 
an inherent part of the dramaturgy of the play.

For William Christie and myself it is this interweaving 
of music and theatre that gives this piece its particular 
interest. While opera music little by little takes 
precedence over theatre, Molière and Lully pull off an 
incredible challenge with this piece : to make theatre 
from music.
Clément Hervieu-Léger
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Durat i on  :  1h45

Sets 

A u r é l i e  M a e s t r e

Costumes 

C a ro l i n e  d e  V i va i s e

Light ing 

B e r t r a n d  C o u d e r c

Sound 

J e a n - L u c  R i s t o r d

Make up and heardress ing 

David Carvalho Nunes

Stage  d i rec t ion

C l é m e n t
H e r v i e u  -  L é g e r
f r om Coméd i e -França i s e

Musica l  d i rec t ion
and concept ion

W i l l i a m  C h r i s t i e

Direc t ion
and harps ichord

W i l l i a m  C h r i s t i e ,
a l ternat ive ly  wi th

J o n a t h a n  C o h e n 
a n d  P a o l o  Z a n z u

Choreography 

B r u n o  B o u c h é

Pe r f o r m e d  i n  Fr e n c h



the Bourgeois
Gentleman

Production C.I.C.T. - Théâtre des Bouffes du Nord
Coproduction Les Nuits de Fourvière / Département du Rhône ;
Les Théâtres de la Ville de Luxembourg ; Théâtre de Liège ; Théâtre de Caen ; 
Opéra Royal - Château de Versailles Spectacles ; Ensemble Baroque de Limoges 
- Fondation Laborie ; Maison de la Culture d’Amiens ; Châteauvallon - Scène 
Nationale ; Printemps des Comédiens / Montpellier
Set construction Ateliers des Théâtres de la Ville de Luxembourg ;
art&Oh - Benoît Probst
Costumes made by Ateliers du Théâtre de la Place / Liège

Stage  d i rec t ion
D e n i s  P o d a l y d è s ,
f r om Coméd i e -França i s e

Musica l  d i rec t ion
C h r i s t o p h e  C o i n

Art i s t i c  co l l abora tor
E m m a n u e l  B o u r d i e u

Sets
E r i c  R u f

Pr e m i e r e d  o n  J u n e  5 ,  2 0 1 2
a t  L e s  N u i t s  d e  Fo u r v i è r e  Fe s t i v a l
Av a i l a b i l i t i e s  o n  d e m a n d

The magnifi cent paradox of The Bourgeois Gentleman 
lies in the bringing together and celebrating of the 
Arts for the benefi t of a man who listens to, sees and 
applies himself to the most beautiful things without 
ever understanding any of them.
But our bourgeois gentleman has an endless capacity 
for astonishment and wonder. Fired by amorous and 
contempt for his own bourgeois satus, as well as his 
desire to be somebody else, he braves all ridicule. 
Following a series of comical misadventures and 
the most extreme manifestations of his extravagant 
behaviour he does, however, achieve his aim. It lasts 
for the briefest of moments, this celebration, reunion 
and confusion of the Arts in a comical and poetic fi t 
of excess, out of which he emerges as both victim and 
victor.
Denis Podalydès

« This is a Bourgeois of fi nesse, lightness and depth that we 
haven’t seen for a while... Going back to the context of the 
creation of the play, or rather comédie-ballet, Denis Podalydès 
enhanced all its modernity and its relevance, and has kept 
intact its comical force.»
Le Monde

Pe r f o r m e d  i n  Fr e n c h

With
J u l i e n  C a m p a n i ,  I s a b e l l e  C a n d e l i e r,
M a n o n  C o m b e s ,  B é n é d i c t e  G u i l b e r t ,
M a n u e l  l e  L i è v r e ,  F r a n c i s  L e p l a y , 
L e s l i e  M e n u ,  N i c o l a s  O r l a n d o ,
P a s c a l  R é n é r i c ,  A l e x a n d r e  S t e i g e r,
T h i b a u l t  V i n ç o n ,  d a n c e r s ,  s i n g e r s  and 
m u s i c i a n s  o f  l ’ E n s e m b l e  l a  R é v é r e n c e .

A comédie-ba l l e t  by
M o l i è r e  a n d  L u l l y

Light ing
S t é p h a n i e  D a n i e l 

Costumes
C h r i s t i a n  L a c r o i x

Choreography
K a o r i  I t o

Make up and ha i rdress ing 
V é r o n i q u e
S o u l i e r - N g u y e n
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Duration : 3h including one intermission



O n  t o u r 2 0 1 6 - 2 0 1 7
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marcel

Pr e m i e r e d  o n  J a n u a r y  2 9 ,  2 0 1 5
a t  T h é â t r e  d e s  B o u f f e s  d u  N o r d

Production C.I.C.T. - Théâtre des Bouffes du Nord
Coproduction TANDEM - Scène nationale / Arras-Douai
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Gag is a poem.  It makes us laugh by the effect of 
surprise, the virtuosity of the performance and the 
humanity it reveals.  It frees us from day-to-day 
predictability, celebrates the art of the actor in close 
complicity with his audience and reveals the universa-
lity of our physical condition.
Marcel is this human gag that we all are. In the real 
world with its multitude of obstacles he keeps his 
balance as well as he can.  And despite the fact that 
the age of his body no longer allows the agility of his 
youth, he still has a trump-card up his sleeve : his 
child spirit.
He invents short-cuts, catches us off-guard, pushes 
us off-limits…  For Marcel the battle is never gained, 
but it’s not lost either.
Jos Houben and Marcello Magni

« Playing with poignancy, this hour of fun [...] takes every 
opportunity for slapstick while tickling notions of death. »
« It’s a brief hour that gives the kiss of life to the ancient art of 
the gag, and it echoes not just to the laughter of this particular 
audience but of all audiences who, down through the ages, 
have laughed and recognised their own absurdity in the comic 
antics of the clown. »
The Guardian

Sets  and cos tumes
O r i a  P u p p o

Light ing
P h i l i p p e  V i a l a t t e

With and d i rec ted  by
J o s  H o u b e n
and  M a r c e l l o  M a g n i

Pe r f o r m e d  i n  Fr e n c h 
o r  i n  E n g l i s h

Duration : 1h



Samuel Achache and Jeanne Candel question all 
components of Purcell’s work through multiple 
resonances with materials drawn from literature 
and painting. The exhilarating act of « tinkering » 
an opera about present time proves to be the most 
exciting of challenges.

« In this contemporary farce based on an antique backdrop, it 
seems quite natural that all members of the cast, well-known 
for their skills of improvisation, uplift and transform Purcell’s 
baroque score into jazz energy and manage to fi nd the fi ne 
balance where music becomes action. »
Les Inrockuptibles

« They play with opera codes with a communicative 
euphoria. »
Le Monde

« The glorious and exhilarating youth of this team excels in 
everything ! »
Libération

Stage  d i rec t ion
S a m u e l  A c h a c h e
and  J e a n n e  C a n d e l

Musica l  d i rec t ion
F l o r e n t  H u b e r t

Col lec t ive
orches t ra t ion

With
M a t t h i e u  B l o c h ,  A n n e - E m m a n u e l l e  D a v y ,
V l a d i s l a v  G a l a r d ,  F l o r e n t  H u b e r t ,
C l é m e n t  J a n i n e t ,  O l i v i e r  L a i s n e y ,
L é o - A n t o n i n  L u t i n i e r,  T h i b a u l t  P e r r i a r d ,
J a n  P e t e r s ,  J e a n n e  S i c r e ,  M a r i o n  S i c r e
and  L a w r e n c e  W i l l i a m s

Pr e m i e r e d  o n  J a n u a r y  8 ,  2 0 1 3  a t  C o m é d i e  d e  Va l e n c e
M o l i è r e  a w a r d  2 0 1 4  f o r  B e s t  M u s i c  T h e a t r e  p e r f o r m a n c e
Av a i l a b i l i t i e s  o n  d e m a n d

Production C.I.C.T. - Théâtre des Bouffes du Nord
Coproduction Les Théâtres de la Ville de Luxembourg ; la vie brève ; Comédie 
de Valence - Centre dramatique national Drôme-Ardèche ; MC2 : Grenoble ;
Le Radiant-Bellevue ; Théâtre de Caen ; Théâtre Forum Meyrin / Genève.
With the support of Théâtre de la Cité Internationale.
With the support of Arcadi Île-de-France, SPEDIDAM, DRAC Ile-de-France 
and Région Île-de-France

Durat i on  :  2h

Pe r f o r m e d  i n  Fr e n c h  a n d  E n g l i s h

Based on Henr y Purcell ’s  Dido  and  Aenea s  and other materials

Chora l  conduct ing
J e a n n e  S i c r e

Sets
L i s a  N a v a r r o

Light ing
V y a r a  S t e f a n o v a

Costumes
P a u l i n e  K i e f f e r

Constr uct ion
F r a n ç o i s
G a u t h i e r - L a f a y e , 
D i d i e r  R a y m o n d , 
P i e r r e - G u i l h e m 
C o s t e s
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The Dece itful Crocod ile
Dido and
Aeneas



O n  t o u r 2 0 1 6 - 2 0 1 7

In 1992, Pascal Rambert directed With my own hands 
written for Éric Doye whom the audience observed 
walking on the edge of the abyss on the roof of Dijon 
University. 
In 2007 he made a third version for the American 
actress and performer Kate Moran who suddenly 
appeared from complete darkness.
Once every ten years Pascal Rambert proposes a new 
staging of this text evoking the human condition. 
This time he directs his friend Arthur Nauzyciel.

« This text voices a patient, sincere, honest and determined 
introspection which moves us deeply, of a man, still young, a 
man of here and now, who has decided to end his life. »
Le Monde

with my own
hands

Coproduction C.I.C.T. - Théâtre des Bouffes du Nord ;
T2G -Théâtre de Gennevilliers - centre dramatique
de création contemporaine ; CDN Orléans Loiret Centre
Text published by Les Solitaires Intempestifs
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Text ,  d i rec t ion
and ins ta l l a t ion
P a s c a l  R a m b e r t

Light ing
Y v e s  G o d i n

With
A r t h u r  N a u z y c i e l

Durat i on  :  45  min

Pe r f o r m e d  i n  Fr e n c h

R e c r e a t i o n  o n  J u n e  1 6 ,  2 0 1 5
a t  T h é â t r e  d e s  B o u f f e s  d u  N o r d
O n  t o u r  d u r i n g  t h e  2 0 1 7 / 2 0 1 8  s e a s o n



Le C.I.C.T - Théâtre des Bouffes du Nord 
is subsidised by le Ministère de la Culture et de la

Communication - Direction Générale de la Création
Artistique and supported by la Ville de Paris and

la Région Île-de-France.

Théâtre des Bouffes du Nord
is a founding member of the international network

for music theatre (R.I.T.M.)

Didaxis is partner to the 2016-2017 season. 
Total and the SNCF Foundation support the youth 

program «Tous au théâtre après l’école ».

Cercle des partenaires des Bouffes du Nord

France Inter, France Musique, 
Télérama, Arte and la Fnac

are partners of Théâtre
des Bouffes du Nord.

Mécénat Musical Société Générale 
is the main sponsor of the Concert 

season. Accenture French Foundation 
is partner of the Concert season
and support its policy of quality
and openess to varied audiences.

La Sacem is partner of the Concert 
season. La Belle Saison is supported 

by la Sacem, l’Adami
and la Spedidam.

Le Cercle des partenaires des Bouffes du Nord thanks 
his donors Members, Friends and Sponsors.

patrons and Partners



Théâtre des Bouffes du Nord 
Olivier Mantei & Olivier Poubelle

37 (bis), boulevard de la Chapelle, 75010 Paris 
Tél : +33 (0)1 46 07 33 00

www.bouffesdunord.com

Contacts :

Marko Rankov - Head of production/touring
Tél : +33 (0)1 46 07 32 58

marko.rankov@bouffesdunord.com

Véronique Atlan - Touring
Tél : +33 (0)1 70 64 22 40

veronique.atlan@bouffesdunord.com
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